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PRESHIL ARTS 
EXHIBITION 2016

Creativity takes great courage. It involves risk tak-
ing, an ability to persevere through failures, and 
a deep level of dedication to actualise an artistic      
vision. This year our students have shown great re-
silience when taking on these challenges. Creativ-
ity does not come without trials and tribulations, 
and through resilience we have seen our 2017 class 
refine and develop their work to an excellent stan-
dard. 

As teachers it brings us enormous satistfaction 
to see students striving in this way, and through 
their artistic processes develop a sense of self-un-
derstanding. Each and every student in VCE Arts 
subjects this year has strived to fulfill their artistic 
vision. Each has identified concepts to explore 
through their work that are unique and authentic 
to them as inviduals.

What differentiates Preshil art students from others 
is their progressive approach to new trends in the 
art world and to new and challenging concepts. 
Across the year, our students have developed skills 
that promoted their development as emerging   
contemporary artists.

We would congratulate all of the students on their 
commitment to the work, and thank all of our won-
derful parents and guardians who have supported 
from home. We would also like to acknowledge the 
contribution of Skye Gallagher, who took the VCE 
Art class for Term 1 and 2 and Romy Gatusso, our 
student teacher who worked with the students on 
their portfolios for 10 weeks this year and assisted 
with the organisation of the show.

Anna Williams & Michael Hawkins
VCE Arts Faculty

 “Imagination is the source of all human achievement “ 
Sir Ken Robinson

Courtney Selleck
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AARON 
CROSS
VCE ART
THROUGH MY EYES

The theme I have been exploring is ‘the 
world through my eyes’.
These works relate to my theme because 
they are all taken by me, framed by me, 
and cherished by me. So many memories 
have been captured through the lens and 
hopefully this exploration into my life and 
what I’ve done with the people around me 
connects with viewers.

Many of my sources of inspiration have 
been not artists but moments, maybe 
some shapes that peak my interest. When 
I can show how I see things it gives insight 
to others not just on how the world is but a 
greater understanding of themselves.

VCE ART
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For VCE Art this year 
I tried to capture ‘live 

energy’. I chose to pur-
sue my interest in pho-

tography and documented 
live music events. I aimed to 

capture moments that were 
raw and expressive.

I created a number of photographic 
series and then began learning dark room 

photography and created digital negatives from 
acetate. I used these to create double exposures that 

captured the raw and frenetic energy of a live music scene.

ALBERT 
LAMONTAGNE

For VCE Art I tried to capture ‘live 
energy’ through photographic 
processes
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AUDREY DI MARTINO

What is the human psyche if not a brilliantly 
complex entity that simply is? The sole perpetual 
aspect of our existence - it is intangible, ineffable, 
irreplaceable. We cannot ever escape its presence.

 “What is the human psyche if not a brilliantly 
complex entity that simply is?“ 

Audrey Di Martino

Humiliation
Sienna pigment ink on 

paper
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The general theme for my work this year has been 
vulnerability and identity. The work touches on being 
a multi faceted person, dealing with mental illness and 
obsessive thoughts. For my first artwork I decided for 
the images to be printed on transparency paper to 
communicate fragility and vulnerability. Whereas in 
contrast, for my second artwork i deliberately chose 
bold colour and large text to create an overwhelming 
experience for the viewer. I also included my own poetry 
that i’ve written over the years as an act of vulnerability 
because it is so personal. A large majority of the work I’ve 
done this year has been self-portraiture because I am 
fascinated with how I present myself and related themes 
such as gender, sexuality and mental illness. 

COURTNEY SELLECK

I am fascinated by how I present myself, and 
related themes such as gender, sexuality and 
mental illness

VCE ART
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VCE STUDIO ARTS

The focus of my work for Studio Arts this year was ‘Life 
in Motion’. I chose this because movement, to me, is 
an essential principle of art that i feel is often abused 
and taken for granted in the fast-paced world we live 
in. The four main topics i was going to cover in my art-
works was ‘dance’ ‘movement through spaces’, ‘self 
expression’ and ‘body language’.

In this video i wanted to convey a progression and 
documentation of movement from slow to fast. This 
piece is also a discussion on body language and 
behaviour and how people present themselves in 
certain environments/situations.

Courtney Selleck
Studio Arts

C
Untitled

Video Installation
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The photography of some of Melbourne’s most intricate 
and intriguing storm water drains is what I have chosen 
to explore throughout my last year of studio arts. For my 
artwork in both unit 3 and 4 I have taken all the photos on 
my Olympus OMD EM10 mirrorless camera.

During this time I have used a bunch of different materi-
als and gadgets to create my photographs. These include 
a 650 lumens torch, green laser pointer, steel wool, co-
loured cellophane, silk, glow stick and fire starters.

To capture these photos I have used a long shutter speed 
ranging from 3 to 50 seconds long, and a sharp depth of 
field with an aperture ranging from an F stop of 4 to 22. 
These camera settings are crucial as the drains are com-
pletely dark and the camera needs as much light and fo-
cus as possible to execute the best photos.

DECLAN LADD

“Melbourne’s most intricate and 
intriguing storm water drains”
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Initially this year I was focused on looking 
at the juxtaposition of ‘chaos’ and ‘order’. 
However as the year went on, purely exam-
ining chaos seemed more genuine. I am in-
terested in looking at how manifestations of 
chaos can operate with regards to the way 
we see the world.

MACKENZIE 
O’SHEA
“I am interested in looking at how 
manifestations of chaos can operate 
with regards to the way we see the 
world”

‘Chaos’
Mixed media

This year in studio art I have focused on the idea of ‘Desire’, 
with specific focus on the connection and possible discon-
nection between lust and love; the pros and cons. Not just my 
own idealogy of the subject but generalising my work for others to 
create their own interpretation through their personal experiences. 

HOLLY
VICTOR
“The connections and possible
 disconnection between lust and love”

Love, Lust & Desire
Marker on paper
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LACHLAN HADLEY

Link

I am going to think of this work as being a link 
between places and the walks that I take. Be-
tween the chains (or links) is evidence of my 
passing - olives from South Crescent, bark fall-
en from a pine tree out the front of Preshil.

Floral arrangements for Monday, Tuesday, 
Wednesday

Here are some floral arrangements. These 
flowers have been taken from various loca-
tions and now here they sit in abundance on 
my dining table.

“Between the chains is evidence of my passing “

Link
Mixed- wire, thread, Mandarin 

peel, Grapefruit peel, pine tree 
bark, garden lattice, glass, 

Camellia flowers, olives

Floral arrangements for 
Monday, Tuesday, Wednesday
mixed media, digital photograph
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As a kid I used to love all manner of weird animals, dinosaurs, 
and the such. One of my favourite things to do with my mates 
was to come up with our own, imagine how they’d interact with 
each other and what they’d look like. As I got older I started to develop 
an interest for dewsign, specifically concept design for film. When I was 13 
or 14 I started teaching myself all the techniques and tricks I would need 
to hopefully be able to one day design and create things I was interested 
in for a living. The further I matured and delved into the world of concept 
design for movies and tv, I became more focused on things like mechan-
ical and industrial design.

This year in Studio Art I wanted to do something fresh, yet nostalgic and 
familiar. My aim this year was to design a myriad of different organisms 
from a theoretical planet in a variety of different mediums, while trying to 
keep it as scientifically accurate as possible in regards to the environment 
that I imagine they would live in. I’m call these works  ‘Alternate Biology’.

LOUIS 
CORVINI
My aim this year was to design 
a myriad of different organisms 
from a theoretical planet



I started with the originally broad concept of Iden-
tity. The inspiration behind the tree sculpture itself, 
is the tree of life. The tree’s  symbolism has a long 
history, crossing many different cultures. When 
trees are young, they pretty much all look the same. 
But, as they grow older, they weather storms and 
are battered by the forces 
of wind and water. Their 
branches may break and 
grow back in a different 
direction, or the very soil 
beneath them will erode 
away, causing them to 
grow even stronger roots 
to hold on. This is sym-
bolic of us as people. We 
face many different chal-
lenges in our lives, some 
big, some small and we 
overcome those chal-
lenges to become stron-
ger and better as people. 

The inspiration behind the photograph’s are the 
three Circles of Influence. Control, Influence and 
Concern. The different clips holding the photo-
graph’s onto the tree are symbolic of the three cir-
cles. Control is represented by the circle paperclip, 
because it is MY circle, it is what I control. Influence 
is represented by the wooden pegs, because they 

are interchangeable, moveable. You cannot control 
them, but you have influence in how they stay. Con-
cern is represented by the paperclip with the small 
ribbon. The ribbon is symbolic in itself, because it is 
almost ‘flagging’ the image. You can have concern 
for it, but ultimately you have to let it do it’s own 

thing.

For my second piece I fol-
lowed a similar concept 
using the circles of influ-
ence. Between throwing 
paint at my canvas, inter-
changing colours and dif-
ferent paintbrushes and 
chasing my brother away 
from the paint, I came out 
with this very Jackson 
Pollock type piece! I ab-
solutely adore this piece! I 
love the intensity and cra-
ziness of the paint in the 
background. I feel that It’s 

representative of the ‘calm before the storm’. You 
have the energy of the paint in the background, but 
the simplicity of the white circles. I think it symbo-
lises that even during the roughest times of turmoil 
and difficulty, the circles will be there to help guide 
you through your journey that is life. 

RYN WHEELAN
“We face many different challenges in our lives, some big, some 

small and we overcome those challenges to become stronger and 
better as people “
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The focus of my work in unit 3 was facial features. I re-
fined my ideas in unit 4 by focusing on how facial features 
express emotion. Aesthetically, I wanted this artwork to 
convey a sense of sadness and sorrow for the viewer. 
Through the use of tone and form, I created a drawing   
inspired by realism, conveying this purpose.

SHIRAZ PATERSON
“I wanted this artwork to convey a 
sense of sadness and sorrow for

 the viewer”
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Flinders Street Station is always really loud and crowded. There an 
abundance of  the sounds of people talking, cars honking, tram bells, 
traffic crossings and horse hooves clopping on the ground. I wanted 
to express this kind of atmosphere using a very bright colours be-
cause that will symbolise the wide spectrum of emotions and activity 
that goes on.

In the city is a place of sensory overload to some, but a place of ad-
venture to others. For me, I think it’s always adventure with every-
thing thats going on. I feel like depending on how people view the city 
is how they will view the artwork. If they enjoy the vibrancy of the city, 
they will appreciate all the different colours and how they capture all 
the activity that goes on. Meanwhile maybe another person doesn’t 
enjoy the city as much and finds all the colours overwhelming.

 I used the technique of screen printing over some marbled paint sur-
faces I had created. I hoped all the colours and types of paint I had 
used in the background would come together to create a crazy back-
ground that would reflect how I felt how I think the city atmosphere 
would look like visually as a painting. Then the addition of Flinder’s 
street station overtop of that represents the fascade, what we see at 
face value. 

My idea for my second final is have pictures of mountains on trans-
parent paper them overlap them with segments of maps from my 
favourite places I have been.  

The technique I used  was derived from my trials and experimentation 
with collage. I originally wanted to  screen print the mountains, they 
were incredibly difficult to get right, which is why I thought it would 
be better to create a piece in which I can show of the mountains in 
their full glory. I used a cardboard backing rather than anything else, 
because I feel like it reflects the true nature of travelling and hiking 
because its rough around the edges and something you’d actually 
take on a hike. 

The colour of the maps contrasted with the black and white print on 
transparent paper symbolises the life and excitement people bring 
into the different places as they adventure through the land. I think 
it also really gives the effect of people passing through the country 
and exploring the land which is something I think is really important. 

SOPHIE  
BRUNTON

“I think it also really gives the effect of people passing through the 
country and exploring the land which is something I think is really 
important”

“ I hoped all the colours and types of paint I had used in the background 
would come together to create a crazy background that would reflect how 
I think the city atmosphere would look like visually as a painting.”
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The  focus of my first work is to depict that monetary 
wealth does not equate to emotional joy. The tattered 
soccer ball in this piece represents the child’s lack of 
wealth and the expression of the child shows the happi-
ness despite this.

My second piece ‘Money Grabbers’ is about both how 
centralised wealth is in our societies but also about the 
cycle of wealth. The claw machine is widely regarded as 
impossible or very hard to win and I wanted to utilise this 
aspect of the machine in my work to show both how im-
possible the chase for wealth is for some people and also 
how this chase is institutionalised as a game. The ma-
chine also adds a message about the cycle of wealth in 
that money is consistently going into the machine to use 
it and only very occasionally money comes out.

TOM BARRATT

Monetary wealth does not equate to 
emotional joy



PRESHIL ARTS EXHIBITION / OCTOBER 2017

32 33

TED 
GRIFFITH
“In my works I explore the rise of nihilism in contemporary culture and the 
substitution of religions with material goods”

VCE ARTS

VCE STUDIO ARTS
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In these works I explored the assimilation of the individual into a civil society. 

Ted Griffith
VCE Arts

T

Untitled
Oil on Canvas

VCE ARTS
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